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Evi Stail<os 
My work derives from feeling, and 
at the same time it feeds my imag­
ination. There arc special moments 
in my w(Hk when I make a major 
commitment, for instance when a 
line or a shape first finds its form. 
These moments arc always accom­
panied by physical motion and it's 
1his movement, from rcali1y, 1hat 
helps the flowing quality of the 
work. 

lt seems that these movements 
in themselves help to create a lan­
guage that can be seen throughout 
most of the pieces. 
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Transparency, and the 
quality of the 
perishable, is what I am 
trying to approach. It's 
a long way from the 
rectangle and the fixed 
frame. 

Lines are very important. 
Formed by movement they seem 
to write their own story. 

I'm interested in the shared 
qualities between painting and 
wntmg. Lines. points. the 
dash- form their own syntax. But 
this is not an abstraction, for the 
rules still seem very much con­
nected to myself. 

RcpetitiPn for me extends and 
measures time. The surface of each 
drawing is a place-almoSt a geo­
graphical place-a defined spot in 
the world. 






