1. Marina Rosenfeld

Untitled (madscene #8), 2000
Lenticular photograph, unique print
20 X 16"

2. Marina Rosenfeld

Untitled (Mona L—...), 2000

23 minute 13 sec musical compositions,
2 cd players, headphones,

microphone stand, mirror ball, lamp

3. Peter Schuyff

The Anatomist, (parts A and B) 2000
0il on found paintings

30 x 25" and 15 2/4 x 30 1/2”

4. Marnie Weber
Pink Bed, 2000
C-print, unique
43 x 53" framed

5. Marnie Weber
Blue Bed, 2000
C-print, unique
53 x 43" framed

6. Sandeep Mukherjee
Gushing Fountains, 2000
Pencil with piercings on acrylic
on paper

54 1/2 % 55" framed

7. Sandeep Mukherjee

Stack of Pillows, 2000

Pencil with piercings and debossing
on acrylic on paper

59 1/2 X 36 3/4” framed

8. Michelle Lopez
Portrait, 2000

Dyed elkskin on plaster
o" variable ovoid

9. Michelle Lopez
Portrait, 2000

Dyed elkskin on plaster
g” variable ovoid

10. Michelle Lopez
Portrait, 2000

Dyed elkskin on plaster
" variable ovoid

11. Alex Slade

Diagrammatic Sculpture re: Litala
Turque and Lit 2 la Polonaise,

Coll. J. Paul Getty Museum, 2000
71X 55 % 94"

Enamel on steel and fabric
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" J’.&thy m the Bsdroz;m m;a,n éxiubmgn whose fulm.nm is
J. Paul Getty Museum in Los Angeles. I have invited six yo
(Marina Roseﬂf 1chelle Lopez, Marnie Weber, Sandeep Mukherjee, Alex Slade and Peter Schuyff) to cn:atg new works
using the Lit gh e (1780) md[or;thc Lit & la Turque (r i 1e beds will be
;&m&a@ymmenmwmmbyﬂmm*“ o, i ; : pae
: As part of Or's series of shows prounded in speaﬁc titwpf‘; : ;hat’are,permanent
fixtures in Los Angeles, but historically and stylistically comp‘ﬁiey foreign to it. Iqagkngeknos are accustomed to seeing their
own streets (or homes) appropriated as movie sets, so the very idea of visiting a museum period room here is just a little bit
redundant; give or take a few hundred thm.\sarﬁ dollars and several hundred ye: f&@f history, they're barely a stretch from
‘model homes in Valencia. But the period Toom is also an uncanny space, i ‘of death come back to hfa 1t's a tife-size
‘dollhouse interior, a toom for playing at another self. Unnaturally consistentm its decor he period room always implies a
. consensus w:t,hm a%g;w:n moment about style and taste — there’s never anythi; : 2

¥ Eut aura is auj oking at the beds on display in the museum, it's har Scapg@qﬁmasws about powe
“sex, life, death%ﬁshm that they generate. Empty beds are a little like a ; they te fields for vast psychic projections;
highly- ehmtﬁ be&s like those at the Getty beeome sets in themselves, pros: ta for whatever gges on ms;zh: or upon them,

Id emergmg artists from New York Clty and Lus Angeiea

it and meamngs embedded in the Gerty bads T'm curious toscfrfihe tela‘aonsin between these contemporary works
might pro:hwﬁ ade facto descnptmn of both_
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