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tain,  Frankie Howerd, and
Spike Millizan (_whom she al-

Asa posrscripz to my column
on the Coburg Gallery lagt
week, Dwonld like to clarify sev-
eral points, I would not say thac
Bill Jeffries (owner of the gal-
tery) is “fond of quoting®” Su-
st Sontag. Rather, he mention-
ed an idea thar was reminiscent
of Sontag’s when he deseribes &
photograph as an “index,”” “*if
I punch my fist through a win- -
dow, the hole left would be a
photographic equivalent, There
e so many things crashing to-
gether in the world teday, and
they all leave these indices,™ he
saidl,

{(With the image-bombard-
menL we enceunier every day,
Jeffries feels it's time to redis-
cover some of the magic still ex-
isling in photogrephy.)

‘Tobserved some of this mag-
ieal process of discovery ai the
Emily Carr College of Art and
Design, where the photography
students had a show last week,

While much of the work still
secmed to be in experimental
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stage, television und film, work -
ing on Kiute with Jane Fonda:

0§
stages, stifl reflecting the imprint
of course projects, there were
quite a few technical and
thoughtful achicvements.
There was evidenve of sivong
interest in graphic-arts photo-
graphy such as using sun-sensi-
tive cyanotype dyes, magazite
transfer, and copy techniques,
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I‘ here WEre plcm yof aumbxo»
graphical concerns (looking
back at childhood, and growing

up, were the big themes!y and
seme political commentary, not-
ably seen in Murray Gudinund-
son’s juxtapositions (American
Standard Pathology and Ren-
aissance or Dark Age).

There stiil scems to be interest
in mass media and advertising
imagery {for instance, TV por-
traits by Michelle Nor-
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maoyle—pictures of late 505 TV
cabinets witis rities such as The
Ambassador, The Holiday, etc}

Adso worthwhile were Yvonne
Grue’s color-saturated studies,
Keith Davidson's The Hig Tease
(iiluﬂmting somg kind of narra-
tive thet was unclear, like a
Mickey Spiilane novel gone
weird), the position of John
Thompson’s installation (which
involved two boxes [like old
canerasy on tripods) 80 that you
had 10 crouch down and loak’
throvph a mask to see inside.
One recounted a childhood
dream, the other was closed-in
and dark. Aad we have fo in-
clude eclectic work by Brittani
Faulkes in rhis group. Space
imitations keep me from men-
tioning more students, but ben-
joyed having the opportupity to
see their work.

Of special interest last wesk
was the work of Greg Smider at
the OR Gallery {A representa-
tion of the Great Lakes in inch
and a half galvanized stecl ar-
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June Whitaker—she’s dene it al, from professional ice
skating to high kicking us @ Rockette,

ranged in a space like this). This
Was 110] a5 arcane as it sounds
and the nstallation worked on
a ot of levels,

P The slate-grey Take sculpiure ,

hovered in the OR's tiny gallery
space, achieving the desired of-
fect of icy lakes viewed from an
airplane i winter. The stee
could have been any material
{the shapes were cut out to scale
with a precision pantographic

_cuteer) but Snider wanted to
minimize the heroic implications *

of steel while referring to the
steel industries around the Cirear
Lakes area.

As he states it, the work is an
ironic view of the landscape in
art. It deals with memory (for
instance, do you see a inap im-
age when you think of the Great
Lakes—or something else?)

It's also a parody {*'in a gra-
tuitous sense) of CARQ and
other welded-steel sculptures,
and it examines the gap between
the language description of a
thmg and the thmg itself, (The
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LLOYD GLENN

-oilege art is magical

piece was freestanding, not
welded together. It weighed a
ton but looked featherweight.)
One last mention—the Wes-
tern Front is having an art saf-
fe (tickets are $10 and only 500
have been printed). Artworks by
Michael Snow, Alan Wood,
Gathie Falk, Al Neil, Michag!
Morcris, Jack Shadboli and
Glenn Lewis will be prizes.
Phone 876-9343 for informa-
tion, The draw date is fanuary
28, Next week, the Contempor-

ary Art Gallery.
- L.iz Gilbert
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THE MOTHER
by Bertolt Brecht
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