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l>uiuc 1his col0urwi1h sud1 prc.:bc: m.::.n­
ing perhaps 100 conveniently fi1s 1hc: (" U •

ratorial premise. Are al l  1hings pink a 
rc fc: rrnce 10 femi n i n i ty?  Kn ibhl 's  
pre,,culatiun of the life of an anon)'tToOus 
nun is �ccn lO be ·•an allu�i.:.n lo lite quc:s­
lion of 1hc p.ilti,.rch:il 11:1,dc:n,y In censor 
111;,ny female con:ribu1 ion� 10 h i�tury ". 
Docs lhc .il"lisl as a sn -cn1ccn1h-ccn1ury 
impos1ur/nu11 nc:ccssanly criliquc thb ;;i1-
ua1iun? Whi le 1he .\how quih: lc:bi1i­
ma1c: ly  cal l s  for 3 fc m in i�t read i nt .  
some o f  Clay 's  cr i 1 ical rcquirc:menls 
seem forced. 

Wo men's  issues are u nden idbly 
found within these works, but 1hcy arc 
suggcs1cd r .. ther than pronounct:<l. 1liey 
arc concealed , like 1he �hi!'t ing personae 
and pcrsonal i 1 ies of the art ists thc m­
:;dves. This deliberate concealing and 
rc:veali;1g is inlcrcst ing in i11clf, how­
ever, ;.nd significant 10 our understand­
ing of the on-going s1ruggle for def ini-

1 tion and self-definition in women's art . 
The recogn i t ion of this pervkx ing c:u11-
di1ion is perhaps the real value of "Tng• 
grr". 

Merike Ta/.,e 

Grunt Or Arlspcal.. 
Charle.s JI. Scoll Gallery 
Vanco11vcr 
Jun.! 5 10 29 

Curall•rs Glenn Alleen ,  Ellen kamsay 
and Cal.: Kimmer incluJe,1 worb by 1 6  
ar1 i :,ts re prcse nt i  ng t hrec Va1:cou vc: r 
g.slkrics - Gmnl ,  Or, .snJ Arlspc..k All 
three or the co11 1J ibu1 ing g;, lkrics were 
cstabl i:,J,�J bv ;orti�t� r,.1r art i�ls ,  rclk,1-
1,,c or sclf-liclp ;md �h;iri11g :i c 1 i v i 1 i cs .  

"�  Jn i : .� l : lu l i l)l lJ1 \'C!HJ; .. \'d l!i J prum­
incnl 101:.itiun, tlte Charb 1 1 .  S,·un c:;.,1. 
kr)' eJttcndcd acc:css t<> ;1 J .. rgcr, mo1c 
afllu.::111 anJ divc:r.«: .iud1cncc than the,..: 
galkrics can drJw ;o thc-ir uwn mudc,t , 
ou1-of-tlu;-way premises. The ,how d,,. 
pla:,-eJ scmitiv ity to prnp,,rti,m, ,unccm 
for a brua. t  range of o:,w i 1 llnmcn 1 al 
issues ( rrnrn i11vcst ig.,1 1c,n, of , ,ilumc to 
prae1 ic.1I 111cans uf recycling waste.:), anJ 
a sc lf-cffa.:ing sense c,f humour. 

The exhibition space w.is divided in10 
three sc,t ions w i lh works 1cprcscnt1ng 
e,,ch gal lery grouped together. To rcp­
rcscnl the: Or, Ellen Ramsay chusc large 
works; constructions of stee l ,  wovd anJ 
co11crc:1e by D.ivid Congdon and Warren 
Murfi n .  figura1 ivc p:i in 1 1ngs by Calha­
rinc Jum:s and .in .:xp,111·.ivc Ek1.id1romc 
1ript)·�h t,y Sheila Hall .  The Or's own 
exhibi t  space - reccnl ly dc:stroycd tn a 
fire -w;,s extremely s,uJII , four by s ix 
mc: l rc s ,  and w;,s used pr imar i ly  for 
i11s 1al lat ions l ike rhos.: prc,cntcd in 1his 
show. A s ingle lar)!C cons t ru.: t i on  
pla�cd i n  1hc Or  Gallery tuok lln  a ccr­
lJill prc,cnr::. and it ,, :is th is  strong 
sense of 1he physic.sl th�t c harac1criud 
Or c:i.hibits . This feel in!,! w:is missing a1 
the Charks H. Sco11 Gallery : in con­
irasl , works were .:r;,n,rncd iogcthcr in 
ar, arrangement 1h:,1 mad� i t  J1lfic:1Jlt for 
the viewer to fo,:us on a p:u1ir ular pien:. 

In ge11c ral 1cnns tl>c Or prcsc1.1a1 ion 
,irc:w ai:cn1,on tu 1he solidity or environ ­
ment ;,nd the proccss,:s ,)f chanir,g and 
1ravc:rs ing i t .  Sheila Hal l ' s  seascape , 
tilled Synduw,ic-iry , cumpti:.cs 1hrce en­
larged duse-ups or s.inJ dunes and two 
smaller photo gr J phs of a .:uas1al h igh­
way inserted in 1hc central c: losc -up 011 
its diagu11als. Imprints in the dunes scg• 
gc:s1 ma l lcobil ity, yet 1hc ambiguity of 
these foutpr in 1s  and "" ind marh , and 
1hcir sin,ctural pronm,cn.:e withi n 1hc 
work ,  ,lc 111,1e dur:.l·i l 1 1:, anJ m;ikc the 
wa.l :1ppcar frivoiuus by 1.·, ,1111:1>1 . The 
l"" i 1 i 1 , 11 of the twc, im"<''' u l" th� roaJ 
sui:::.;..:�b .i ror kini; p.th ,111J 1hcrdurc 11 1 1 -
p l t ,� s  t· h o i..:� Tt.c,� ;.u��L'.� l ii �ns �Ht: 
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rn:sdc graciously su t l ,:,1 co111:i•.nnul r,1n­
�i,kr a1icrn i, : 1 1 v 1 1,d hut 1101 Jcn ,an,.kJ . 

The: same was true of Ilic Ampc.J: Cll· 
hibi t .  E:swblisl,ed in 19E6 by lhc Koot­
enay School of Wri 1 ing a� a ccntr.: for 
vbual ar,d 1:u,gu,,i,;,· ..r 1� .  Arl>pc:ik see�s 
lo promo1c discou1�c bclwccn tho:.c J,:;­
Cij)l incs. Rcad ,ng, by wrutrs lr.);u the 
school were �chc:dukd in cvnju, ... 1 io '.1 
with lhc exhibit, but s,•rpri,ingly link 
rdiancc upon 1cxt WJ:, apparclil in 1!1c 
visual prcsc 111a t ic,n . lns:c.id , l i 1crMy 
upccts derived from th,: arl ists' intcr­
em in i,knlity, idc111ifica1io11 l>y m:ord­
ing, and the prcscnt::tion ,,t sc-:iu�mial 
visual images . The strongest works 01 
the show were 10 be founJ here: ,1 th11.:c­
pan video, Uropi<u i'I a Lirtlt Box by 
Laura Lamb, and Th,: motl,:m busi11css 
hen ha:; no time /fir fmnily duties, a fonr• 
p,Ht , mixed mcJ ia panel by Doug 
M.inday. Lamb fi l tn�d translucent sub­
sl;,m.:cs such as gl:,s\ ;md wa1cr moving 
11:rough 1opograp!1 11.:s of materials wi 1h 
dnmc:s1ic or feminine assr,ci;,tions, such
as sewing notions and fobric. perfume 
boulcr. anJ p l .s s t i c  wr� p .  Oo..i g  
�f ortday ' s  pllnd , 111:idi: rr�•111 VJl"ll>U�
reproduction proccss,,s, grnphic and pho­
turraphic prinl ing,  cv111ains imag,·s of 
hl!ns and sore feel bcir.g ioaJ.:ed. Both
the imai:cs and lhc i :nage-makin.; pro­
cc!scs wryly linJ... a.rt is1ic anJ domestic
issues or reproduui,m.  Wurks I.Jy Lurn.t
B:own , Reid  S h i .: ! .  N ;mcy S h a w .
D::anna. Fe;guson , a1 1J Ka1hryn !lfoc­
Le,:,d were a lso �hown .  Whi ie  mos l
were mixed medi; 1 ,  .11 1 of 11:c wurks used
photographic c:cmrnb w:,uggc.11 11 ,c pho-
1ograph ic as thi! n,c..: 1 in;; p,;i1H of lan­
guage and visual a;1, .  particularly n;;:ard­
ing i�suo of id..: 11 1 i ty.

·rhc Grun! c�iliu:t rca1111..:J CX,!itlplcs
o r work that has rc..:civcd l:01,s idc:rabh: 
a: :cntion and fo vuur:,b:� rc�pon><' ,n 
m !l!CfOUS Cllhibits al Gnu,! .. nJ ii� Jt�O­
ci ;. :c: gal !.:ry. P , 1 1  l 1 1 1..:malill1 1:1 I ,  during 
the la,t )'1: :1r: junk "".:mltl.,g� ;;nd '"Y· 
i i�c m,.xkll ing. A l lh•lu}:11 Glcrn Ah(•.:n 
ah,} sclcc1cd p;iint , n!_!, by G.1r;-y Rms 
and Hi l l.:ry Wo,>d , :he """' stri l ini: 
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,..,.,,rh 111: rll"'<" l 1 tcd WC I.: B i ll K�r., i i ,: ' s  
pau,tc,l .:lay 11 10Jd or � 11 1ass i\'c pu1.Jl1c 
building,  Sta/11ii.1ric Grmule11r, and �s­
scinl.Jlages by l)a,I\' f.fac:NaL and Cary 
Ouimet made from us.:d matnials :iml 
discards , ��ch a,; �hards of gla,s, bus of 
wire, pip.:s , bent sC1t:cns , scrap lumber. 
;md broken appliances. Assc:ml.ilagc of 
t ins sort has h i,i.,rii.:al precedent b111 re­
nmins n:J;.1 ive lv fr.:c of lcchr,ical and cril­
ic.11 c:xp,:.::a1i;ns. !Is pn:se11t sc,,pc for 
aesthetic expression and socio-political 
s.1tirc is there fore broader th�n 01hcr 
vi�ual :irts and giw:s 1hc viewer Lhe wide 
range of emotional choi.:e as�c-c ia1cd 
with music. 

Moving through the antediluvian sal­
vag ing efforts of Grunt and back to tl,e 
posl-industrial , high-tech cons1ructions 
presented by Or, 1hc viewer cou Jct sense 
lhe strong commitment of these artists 
10 place. Tlu.:ir artmaking cngafes the 
si1ua1 ioni,J r�thcr t han l hc rom:rn1ic, a 
cl1:.rat1.:ristic Iha, has bccumc incrcas­
in�ly pmmincm in Ylillcouver .in. Lack 
uf mc:.o ingfu l ins 1 i 1 u r iur,al and pro­
vincial support and the inan·cssibi lily 
or coir.n1,•rc ia l  cailerin l;a•:c- turnt·d 
these artists illlo �urvivalists. Th::: great­
.:r comn,uni ty of th i �  city, labour ing 
under s imi lar condi 1 ions ,  may f ind 
inspiration in this work . But in another 
import.'lllt aspc:cl, the creation and main­
�naocc uf ahi:rn a1 ivc working spaces, 
th is show failed 10 achic,•1: its po1en1ial. 
A viewc:r unfamiliar w ith rc-cen; dc\"cl• 
opments wi1hin the Vancouver an com­
munity, from the "Oc:tobcr Show" of 
1983 ,md the " Warehouse Shnw" of 
1984 to tr.c rccrnl "Broken Mus.: " .:x­
�it>i1 , woulJ nol :appreciate why thl!sc 
g:slkrics w�r..: rsl:ililishcJ or 1heir impor-
1;,ncc. The �how lacked adc<;l!ale his­
tories of these gal ic:ries and 1he speci ­
fic circumstances ol the artistic com­
muni1y during their cvolu1io11. ·n ,esc: his• 
IOrics would h,l \c  establ ished a dearer, 
11 1,H.: mc;111111i:ful rcprcscm.11ion uf 1hc 
i111por1;,nce c,f Gr1m1, Or, and Art speak 
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