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The judgement of New York
hres isms al the Westem Front
There's something about & new ismthatjust gets me
witd, and with ths surfaclog of thres, count'am, three of today's
Irsndiest smsappearing st the Westem Front this pastysar, one
can saslly comprehend my frenzisd stats of sesthetic euphoria.
The leader of the pack s sasily Terry Ewasiuk's
photomannerist show RECEIVER, which was on view from Nov.

17 10 Dec. 4, 1087. Ms. Ewasiuk has been suocessiufly manipu-
fating the photographic medium for a number of years, lrom
large format b & wphotographs of staged tableaux 1o peometric
joiners of polarold snaps. Now Ewasiuk is using her photos as
both content and context, and e resutts of her efforts are
stunningly stfective.

Her method is quite simple and effortlessly direct.
She makches 1920's style b & w photographs with common
sveryday decoralive wrappings. This analogy suggests that the
images in the photographs (the conent) is reduced to the value
of the consumer Ideal of “pretty yet usetul, but ahways dispos-
alie” (the context).

Asmall piecs of handcarved wood omamentalion is
matched with tacky wood-grain Mac Yac. Bright red polka dots
accompany the image of an eye painted on porcelain. Beautifully
coitfed women hoxuriate besids unimaginative wallpaper (1o
been ssen and not heard), A whits bowl awaiting its contents,
rests on boid stripss of green wrapping paper, while a phaltic
bicycle seat hovers on a pillar of horizontal red and white lines.
All the receivers with their alotted stabus in loday's image
salunted consumer society,
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Individually these pieces could be seen as a stats-
ment of society'’s growing lack of respact for quality and
complacency in accepting established values as the norm. Mass
produced for the masses whose vatues are maniputated by the
mass production of selected images. Bul while viewing the
works as 2 group, the focus becomes clear: ke the obiject {i.e.
the smpty bowl}, the recurring image of women become deco-
rative recaivers in a field of consumer display.

1's not blatant sexist imagery that Ewasiuk is ad-
dressing, but the subtie images thal we too often accept as

normal, in our rush to view the more obvious. With a distinct
lack of subllety in content, and a playful subliety in contaxt,
Ewasiuk mixes and matches a brifiant ensemble thal speaks
directly, 50 thal any bimbo could atford to understand, though
more likety will choose to ignore. Butin the long run, { can only
assume thal works like those of Terry Ewasiuk's wil endure,
with the abilily o communicate 1o a large audience.

The next jsm, while decidedly fess imaginative
warrants atiention due to ils rampant proliferation. ) am of
course relerring o the trendiest of all isms, Carserism. Where
as Ewasiuk's Pholomannenism spoke in aclear and direct voice,
the next exhibit 10 come 10 the Western Front, a codecon of
monoliths, ugly photography, childish drawings of strategy,
and pointiess text, babbied on in 3 foreign language.

The instalation in question, FULCRUM by Phillip

" McCrum (Dec. 8, $987 to Jan. 8, 1988) is an ideal &xample of

this state of the arts. With lols of contex), a smaltering of
content, planty of documentation and no an, the careerist
statement is made: “Fuck art Jors i about me.*
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5 pethaps the real medium of careerist art) and ulimately
becomes the focus of the work. Keep the public alking aboyt the
most important element of the work — the astists’ stalure in the
art community. since littie or no actual art is produced by the
careerist, we are left with just the mounds of documentation and
2 void of culture.

1t will be tnteresling to see how history remembers
Gareensm, and how future generations interpret this movement
with 2 perspective on our times. As for McCrum, with his evident
naturalist display of aient with this particular ism, | can only see
him surfing the crest until the wave hits the beach,

The third and fina! smis 2 form of visual communi-
cation thal merits artistic status only because it appears in this
artistic miliey. Vocal Opinionism has been around for ever in
the art world, but every now and then it manitssts itself in a
physical manner, Some axampies of this Physical Opinionism
would be 3 1830's dada ant show that was destroyed by zealous
students who did no! share the arlists’ views on an, or the
hammer wiekling gentieman who assumed he could improve
upon Michaelangeio's Piel. In both cases these individuals
effected 2 physical change in content in order to refiect their
personal interpretalion of art: their opinions.

This demonstrative form of Opinionism was briefly
on view during the previously discussed FULCRUM exhibition.
While the actual installation was not physically harmed, it was
physically altered. In the earty hours of the day, before the
gallery’s opening hour, a group of opinionists gathered and
placed 3 large Santa Clavs head over the pholographic slement
in the inslallation and pholo documented (heir activities. This
mode of expression coukd almost be labeled grafiiti, as the
antists merely added to the existing structure rather than de-
stroyingit. Since it wasn't permanent and was removed minutes
after the aliery opened, few people aclally observed it in its
dltered state and the opinions expressed were short-lived,

While 3 majonty of the few who saw the opinianist
statement found it funny, others felt it was a desecration of the
sacred art object. | suppose like Opinionismitsel], it must be left
to the viewer to decide about such art work. i certainly would
be more respectiul if these individuals found their own medium
for expression, but as the art community continues 10 struggle
through the changing tide of &ms and values, the questions of
right and wrong expression, good and bad art, will continue lo
hang in §mbo and await the judgement of New York

Art McP is 2 freelance Know-it-ail who stidied at the Brice Mac
Neil schoo! of writing.



