Beauty #2
POWER PLANT
TORONTO

“Beauty #2" is a nod in the direction of
local art, its mission to showcase the up-and-
comers in the Toronto scene. Curator Philip
Monk makes claims for a depraved cynicism,
writing, “These (artists) have no intention of
continuing to appropriate art’s critique of the
commodity... Who needs critique when we
have Beavis and Butt-head? They disdain
such moral seriousness altogether, and their
irony lacks a political edge, perhaps in the re-
alization of the posturing and ineffectiveness
of most so-called politicai art.” It's difficult
to tell how Monk arrived at this curatorial po-
sition. At worst he's trying 1o prove he's hip
to the 90s, while maintaining his position as a
respected authority. At best he's trying 1o
fubricate a new Canadian aesthetic of maver-
ick, disaffected depravity. Unfortunately for
Monk. he can't pull Sean Landers or Art Club
2000 out of thin air.

The strongest pieces are those that stay
the farthest from any of the deud-end cyni-
cisin of postmodern, art-about-art, seif-refer-
entiulity. Steve Reinke's short videos are per-
tectly packaged little gems. One is an analy-
sis of Walt Disney’s Pinocchio in terms of
rectal sexual reference, another the *‘reat”
words from the first man on the moon (a ded-
ication to the puppy he had as a child). The

drawings of G.B. Jones look like the soft-
core pornographic doodles of a bored teenag-
er. Their awkward album-cover-wannabe
style sets up the lesbian content with wry so-
phistication. Jill Henderson’s elegant paint-
ings of handwritten lists make a fine collec-
tion. The “found object” aspect of the lists,
combined with pretty-color painting deci-
sions, make up an art strategy that remains re-
freshingly in the background and allows us to
read the text as content.

John Mariott, whose major piece in the
show is cntitled New York of the North
Promenade, says in the video accompanying
the show, "The idea that art has to deal with
the weight of the world is bizarre, especially
when we’ve got the whole human spirit to
deal with.” The point is intelligent and elo-
quently made, and the best works here are
those that take the matter as read. The prob-
lem is that the show is contextualized as if the
non-seriousness of the art is its content. It’s a
tiresome endeavor that reeks of a pathetic
Canadian striving to get into a “world class™
maverick clique. (The first paragraph of
Monk’s essay contains the line, *“... a problem
of Toronto’s has always been to be both too
aware of and not hip enough to what is hap-
penning elsewhere.”)

McKay, Sally, review, Flash Art, November/December 1995, page 59
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MICHAEL BUCKEAND, SPANK ME. HURT MEL
LIKE ME, 1995,

Monk is just plain wrong when he savs
the work i “Beauty #2% is not political. I a
video, artist Michael Buckland savs than the
“moral high ground his been co-opted by op-
portunists and sleaze balls.,” We already
know it's all a gume. and there's nothing re
ally interesting anymore in simply watching
people play it, su these artists tryv 1o deliver
the goods. There is (and perhaps only some-
one younger than Philip Monk can really un-
derstand this) something downright aftirm-
ing about using the images of mediu 1o talk
about the human spirit. The artists in “Beauty
#2" display a combination of cockiness. iron-
ic criticality and media savvy that speaks of
interesting potential for some funky, tun, and
politically mature new work to come out of

Toronto.
Sally McKay
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The world of snide, jokey artwork

ART REVIEW / The sleaze is not in the imagery of Beauty 2 at the Power Plant. It's in the air.

BY JOHN BENTLEY MAYS
Visual Arts Critic
Toronto

HILE a number of things

can make you feel sleazy, a

visit to a public art show
isn't one of them, at least not o1di-
narily. That's what makes Beauty
#2. New and Emerging Artists in
Toronte, at the Power Plant, extraor-
dinary. When my passage through
this latest display of cutesy-poo art
of the wink and giggle by 10 young
artists was done — the Power
Plant's already done Beauty #1, a
‘Toronto showcase of the same sort
— all I could think about was get-
ting home and taking a shower to
get the sleaze off.

Now any Metro cop who caught
the word sleaze in the lead par-
agraph of this review, and has kept
reading in hopes of finding another
art show to bust, may now trash
the paper, finish histher double-
double and doughnut, and get back
on the street. Nothing at the Power
Plant will disgust and offend you,
unless you hapyen to be an art fan.
There’s not a single dirty picture
here, or an image that's even the
teensiest bit naughty.

G.B. Jones's lesbian parodies of
the late Tom of Finland — the most
famous hard-core gay cartoonist of
our century — are finicky and pe-
dantic, but certainly no threat to
Community Values. Michael Buck.
land’s installation of 276 signed ce-
lebrity photos of himself is merely
50 much harmless preening, while

G.B. Jones's All-Time Queens of the World; finicky and pedantic, but no threat to Community Values,

Slim Pickings’ group of plastic in-
flatable crosses is nothing more
than routine art-school blasphemy.
And John Marriott's memorabilia
— his product line features a T-
shirt that reads: “They asked me to
smash the system with art — all
they got was this t-shirt” — is just
adorably arty. (Now here’s an artist
with a future. Manufacturing CN

‘ middle-aged baldy that 1

Tower souvenirs.)

The sleaze is not in the imagery,
It’s in the air — in the inescapable,
oppressive atmosphere of exploita-
tion and condescension that starts
to slime you the minute you walk
in th> Power Plant’s front door.
The artists may not know much
about art, but they sure know what
they want: snug niches in the sur-
prisingly lucrative contemporary
market for snide, jokey artwork.

So they've made stulf that hits
all the philistine hot buttons. It's
sneering, where venerable art his.
tory is concerned, for which see
Jill Henderson's blah paintings of
shopping lists, burger-fixings lists,
all kinds of lists. And for clown-
faced and cute as all-getout,
there’s nothing here to beat Marc
Streifling’s screaming-pink blowup
photos (that he didn't take) of plas-
tic toy trucks. And just for the
jaded incrowd of the art world,
there are the photos of people play-
ing dead by Janieta Eyre and Toni
Hafkenschied, both ripping off
New York artist Cindy Sherman's
images and, apparently, each
other. Almost everything here, by
the way, is trying to look as fun
and laid back as possible — not an
casy job, given the artists’ sweaty
drive to mimic N.Y. and L.A. neo-
Pop vulgarism down to the last
yuk.

But me. oh my! There 1 go again,
am,
putting down a lot of neat kids for

|| mot being morally serious about

art-making! That probably fs mean,
since they really don’t want to be
serious. As artist Michael Buck-
land puts it in a videotape accom-
panying the show, *the high moral
ground has been colonized by sles-

ze-balls and opportunists. There's .

no room for us there.”

Even without Buckland's mind.
bogglingly dumb non sequitur, this
videotape would be 3
Alfter a noncommittal introduction
by Power Plant curator Philip

Monk, we get a round-table dis-.

cussion among the artists. During
it, the usual enemies are sniped at
— salid coramitment to art, respect
for its history and its contempo-

accompaniment of much tittering
nd snickering by the nine others.
From this ignorant blab session, I
gather none of these fun artists
considered declining the invitation
to show in a public gailery with a
history of showing morally com-
mitted contemporary art,

But such eagerness to show off
should not come as a big surprise
among artists with an eye on what
they imagine to be the Big Time.
(They'l] find out soon enough their
art is yesterday's doggie din-dins.)
What is mildly odd is that these
artists were prepared to show
when they suspected, with justifi-
cation, that Philip Monk' doesn't
really back the work “they” do.
Monk’s cool manoeuvring, his re-
luctance to come out fulltilt for
them, prompts some griping and
whining by the artists on the tape
though, being manoceuvrers
themseives, they should not be ex-
pected to decline a show at the
Power Plant just because they were
being used.

And are being used — or perhaps
had is a better word.

In Philip Monk's 20-year perfor-
mance as a critic and essayist, and
10 years as contemporary Cana.
dian curator at the Art Gallery of
Ontario, he has never once evinced
a smidgen of interest in the kind of
joke-art gathered tnto Beauty #2,
and busied himself, with almost
blinkered single-mindedness, with
the most serious, conscious art-
work being made today. What are
we to make of Monk's arganization
of this show? I can come to only:
one conclusion: The artists who
speak up on the videotape are
right. It's a setup, a show Monk did
for the summertime Harbourfront
crowd but doesn’t believe in, “a de-
generate art exhibition,” as one
artist sarcastically puts it.

Though there ought to be a law,
there isn't one against sleaze in the
art world. But, then, we clvilian art
fans don't have arrest - powers.
Which is probably Juckyfor the 10
twinkly-eyed starlets in Beauty
#2, and itd curator, who'd all be in
the slammer by nightfal), if we tid.
(Ah, for the days of the French rev-
olutionary Terror, when critics
ennld gat qrilete inflad far nat Taee
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The emergence of a baker

Power Pfamfyresenrs the dream g[ the retiring Josycﬁoanaﬁlst

{N DEMAND. Check out GB jones's work before Canada Customs
beats you to it.

Story by Liz Czach

he video Assplay has Steve

Reinke musing over the

possibility of inheriting his

psychoanalyst’s couch. The
good doctor, you see, is retiring to
become a baker.

Unfortunately, Reinke learns
he's only been left the preliminary
outline of a paper entitled Assplay:
Anal Eroticism As Transformative
Agent In Disney's Pinocchio.

It's a treat for anyone suffering
from the feeling that gay subtexts are
over-theorized, And it's one of a series
of Reinke’s videos showing at The

Power Plant through the summer.

“Fun, funky and shit-kicking” is
how curator Philip Monk describes
the works presented in Beauty #2.
It's a follow up to last year's Naked
Slate, that also showcased some of
Toronto’s young and happening
artists.

Beauty is a mix of
gay and straight,
visual art and video.
And the videos aren't
shluffed off to some
small screening room
and forgotten. They're pre-
sented on monitors sprinkled
throughout the gallery.

All bul one feature Reinke's
work. And they are bul a small sam-
pling of The Hundred Videos pro-
ject, in which Reinke hopes to
eventually make 100 works by the
year 2001,

Another understated piece, Box,
uses a clip of Oprab interviewing
the father of mass murderer Jeffrey
Dahmer. In this tape, Reinke trans-
lates, using superimposed text, the
meaning behind the coded words of
their conversation.

When Dahmer's father says Jel-
frey was “very, very shy,” the text
reads: “Very, very, shy = queer.”

Likewise, when Oprah says Jef-
frey was “a littie off,” we read: “A
little off = gay.”

The video highlights the reading
between the lines that the mass
media require lesbians and gay men
to do.

The lone monitor that ignores
Reinke's work is where you'll find
trailers for the films of GB Jones.

Two trailers run together, one

for the film The Yo-Yo Gang, the
other for The Lollipop Generation.
If you re looking for hot young girls
suggestively sucking on lollipops,
or rival girl gangs battling it out,
vou've come to the right place.

The voice over assures yvou that
“it's racy.” bul veu don't need extra
assurances.

What's even racier i1s Jones's
series of drawings, Subversive Lit
and Prison Breakout.

The first three Subversive Lit
drawings show voung women in
difterent cruising/reading sce-
narios in a public library
— resulting inatnp to

the washroom.

Jones's work is often
compared to that of Tom
of Finland. The reference is
apt, but these comwe out of a
deviant punk girl culture Jones can
call her owny

The last drawmg of the series is
titled “Two 16-yr-old girls reading
boohs seized at Canada Customs.”
Bookishness was never more
appuiling.

The other series of drawings.
Prison Breakout, is exactly thal.
Different gals in various states ot
dress and undress battle it out
amongst themselves and the
guards.

Check these out before it's too
late: Jones is already in a battle
with Canada Customs, whose offi-
cials have seized her material at the
border.

A matter of life imitating art?

Beauty #2.

$2. 70 Sun, Sep 3.

A ——
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G.B. Jones’
Feminist Home
invasion

Mercer Union, Toronto
November 5 to December 22, 1994

JANE FARROW

This past November, Toronto's Mercer
Union featured the pencil drawings of
C.B. Jones, local punk-D.LY. queen and
all-round iconoclast. Curated by Shonagh
Adelman, the exhibit was the fifth in a
series entitled “Girrly Pictures” and also
included Jones’ 1992 Super-8 classic
“The Yo Yo Gang.”

Seeing G.B. Jones' work on display
tn an art gallery is like finding a well-
thumbed Penthouse catalogued and shelved
at the Library of Congress. The juxta-
position of her snarky, puiker-dyke
subjects against virginal white walls, var-
nished floors and full-spectrum lighting
resonates with a charming ambivalence
and absurdity.

Jones’ series of pencil drawings feature
female troublemakers committing acts of
sexual misbehaviour. The first is a cruisy
tattoo scene between surly biker babes
and the second an SM prison fantasy
between two inmates and a guard who
gets fucked and beat on by her captives.
C .B. Jones drawings are not likely to be
teatured in Als. magazine's arts and cul-
ture section in the
next two or three
hundred years.

To understand
lones' subjects and
representational
strategy one must
first acknowledge
her blatant appro-
priation of Tom of
Finland's hyper-

Tom of Findand, Untitled.

fetishized gay male
porn. Tom is the uncontested “father” of
the modern homo-clone acsthetic. His
realistic, cartoon-like representations of
hard-bodied (and almost always) white
men are widely available and displayed

Prison Breakout #5, graphite on paper, 13.75 x 10 inches. 1991

throughout the Western queer-boy
stratosphere. His slick, stylized drawings
embrace a coarse, hierarchical praxis
of top and bottom, getting and giving
A host of horny cowboys, cops, sailors,
feather boys, mechanics and construcuion
workers suck and fuck their way 10 a
heady climax in the boiler rooms, bars
and workshops of a sweaty, macho-
man'’s world

Technically, GB. Jones rendenngs
are a bit more crude and a hiutle less exag-
gerated than Tom's. Her subject matter
parallels his but with several significam
departures. Jones' models are rarely
authority figures — they are rebels and
outcasts, female deviants (gavbi/straight/
who cares) playing out forbidden sexual
roles on the margins. It is worth noting
that the roles of top and bottom or buich
and femme do not conflate with external
norms of authority and power. In fact
these roles are inversely empowered in
the role-plaving depicted. For instance
in the sequence involving the prison
guard and the two inmates, itis the guard
who gets fucked and beaten by the pris.
oners. This is a critical variance from
Tomv's drawings, which constantly repro-
duce and uphold conventional rales o1

REVIEWS

authority and hierarchy
within sexual practice.
Tom's cops and captains
are, and always will be,
compulsively “greek active.”

The punker dykes of
Jones' drawings are refugecs
from the established moval
and gender order. Unlike
Tom's subjects, they are
not members of the military
or polhice {orce and do not
wicld state-sponsored
authority G.B. Jones” pencil
drawings arc a radical
reconfiguraton of Tom of
Inland's pornographsc Lin
guage of desire. Her out
nghe hgackimg ot s eratt “steals” the
tanguage ol the ather,” a feminist strat
cuy she furthers by conducting a tull-
scale home mvasion on the Great
NMother (the iconized Andrea Dworkm,
etal Vwhen she graphically depics
taboo sex and power roles hetween
women

O connse, radical sex does not
necessarthy cqual radicat polines play
g wath power i the bedroom does
not avtomatcalhy ental sharing itin
the kitehen or on the streets. And we
alvo know that girls and boys are equally
susceptble to this revolutionary funch-
hag let-down. Nevertheless, G B
lones” clever inversion of Tom ol
Finland’s lusty gay male porn 1s radical
and ransgressive as a representatonal
strategy. Jones' studly, dvke-punk out-
casts will always be getting more bang
for their sex-radical buck than Tom's
tacher-fucking sailor boys rubbing cach
other’s power-mscribed dicks on the

poop deck

L f_'m.m' rum”')' relvrnad o T:mmf.' dlter
fire Yais i!!‘lll.] w Vaoconrer aind ”,fH.i_\ aind
cireently puisies tiro-thinds of a e as s aspu

it mummmhfu n‘mrh’lm,}
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The Yo-Yo Gang

- esbian erotica used to be
hard to find. Lesbian
pornography used to be
downright underground.

But nowadays there’s a veritable
plethora of openly sexy dyke
images-to be found.

Like, what happened? Did it
become trendy or something?
Books, magazines, videos.... |
started collecting them years ago
as rare and exciting artifacts,
proving that lesbians really do
fuck. Now my house looks like &
museum of dyke smut.

But of all the images we see in
books, galleries and studios across
the city, how many of them actu-
ally make us wet? I suppose it's a
matter of taste, really. Whether
you call dirty pictures art or
pornography is up to the courts to
decide. And what difference will it
make? It's all just different words
for pictures of tits. I don't know
anything about art. I only know
what turns my crank.

Mercer Union is currently
showing works by GB Jones, that
multi-talented artist, filmmaker,
musician and co-founder of
Toronto’s homocore punk gay
scene. Her drawings spoof Tom of
Finland’s famous fag portraits and
depict dykes engaged in a number
of fantasy-induced sexual exploits.

And they're hot. Okay, okay, |
admit that my taste in art is based
on its masturbation and self-
gratification potential. I'd much
rather look at a drawing of two
perky-breasted motorcycle dykes
lasciviously ogling a spiky-haired
little school girl than a photo-
graph of some fat bitch in a bath-

Nov 25,1994 XTRA! N°263 37

GB JONES Tattoo Girls.

tub having sex with her cat. But
hey, that’s just me.

The gallery is also showing
Jones’s 1992 video The Yo-Yo
Gang, an absolutely hilarious
send-up of underground dyke
gang culture.

Again I ask: How much low-
budget San Francisco-influenced
dyke cinema have you seen that
you actually thought was clever?
Not much? If you haven't seen it,
it's worth the trip. In other words,
Jones really is cool, she doesn't
just think she is.

' — Sonja Mills

The Yo-Yo Gang.
By GB Joncs.
Tiam-6pm. Tue-Sat.

To Dec 22. Mercer Union.
139 King W.
(416) 977-1412.
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die tageszeitung M Freitag, 7. Oktober 1994

e Korperkunst des Wiener
D Akhosusins ist der Export-
aetikel  Osterreichs  senl
Kimt & Co, Nun kehrtsic 2H ahre
spater und siber den Umweg New
York wieder iy Hamatland 2u-
ok, So spekubene die Wiener
Culene Knnanger auf deren aeu-
cewornene Hipoess in der Kunsl-
welt amd brachie unter der Tuet
Rorpernah™ sympostuigestutz
ihee Depan-Reste wieder in Lm-
Lwt Durchsetzt vom kaum pebro-
chenen Hewro-Sexismus ganz al-
tee Schule. ignorierte die zusam-
men nwt dem Frankfurics Kunst-
veran geplame Schau die US.
amerikanische Frischzetlenkur der
neuen Body At durch Women
und Gender Siudies und gefiel sich
state dessen in einer patriotischen
'ume des  Wir haben's ja schon im-
s gewubi.

Im Unierschied zu . Korper-
nah” sucht die ebenfalls in Wien
Staron  machende  Aussieliung
.Oh boy, ws a girk!™ den gebroche-
nen Verbindungslinien vom Wie-
ner Aktwnismus  zur akiuellen
Hody Art, zwischen .mein Kdrper
gehorl mwes und Queer Nation
nachzugehen. Schon der Titel an-
nuncicrl, dal ein Brdckenschlag
zur US-amernikanischen Perspek-
v gowidhibe wurde, so dal sich taz-
Kurzkritiker U Erdmann Ziegler
als dre Ausstellung in Miinchen
Stiahian machte an die Jetztjahrige
New Yarker Whitney-Bieanale or-
nnert Iuhite. Zu Unrechi, eeigen
sich doch neben nordamenkani.
when Positionen auch europiische
Entwicklungen wie bei Jirgen

Mit Bezug auf aktivistische Bewe-
rungen zeichnet Man(red Hermes
im Katalog die Schwulen-Potitisie-
rung im Deutschiand der sicbziger
Jahre nach: _Aa erscer Stelle sicht
ldenutispolitk. Alternauve  ta-
feastrukiuren mussen aufgedau,
Otfenthehkentsacheil gegen staath-
che Reprexssonen und 4 878 cinpe-
Ieitel. die Cuming-Cut-Prablema-
uk pestadiet. dic eigene Geschiehic
criorschiuad 2. 13, gekappic Faden
7u jener Schwulenbewegung aut-
penommen werden. dic von den
Nans zerschiagen wurde.~ Nichi
zuicizt aufgrund des Films . Nichi
der Homosexuelle ist pervers, son-
dem dic Situation, in der er lebt".
den Rasa von Praunheim 1970 firs
Kino und Fernsehen produzien
hatte, entwickelte  sich  cine
schwule Post-fller-Bewegung. dic
durch ein stets ambivalentes Ver-

en wir sie (ur andere Zwecke.”
Wie dic Aussage von Birgermei-
sterin Sabine Csampai deutlich
macht, werden die Klappen micht
nur wegen  Geldmange)®  pe-
schiasen. Die Schiwung. Rau-
mung und Siuberung L verratie-
ter” Elemenie enispricht eunem
Munchacr City-Management der
Scgregalwn anhand der Linicn
van Gkonomic und sexueller Ori-
enuerung. Der auch der Stadiver-
waltung bekannien Toiletiennut-
sung als Klappe suchie diese mit
dem Vorchlag zu entsprechen.
dall sich . Homasexuelle™ ausge-
rechnet in dem von Eggerer und
Kiein gewahlien Hiuschen .ein
nettes Calé cinrichien™  sollen.
Wahrend so Schwulsein 8ifentlich
geduldete Prisenz erfihn, werden
dem Treifpunks Klo Regularicn
dikient. Wie dic Ubrigen 33 ge-

b Tuilettea von Urin

halinis zur stark heter [

prdgten Linken gek ichnet

und Scx ,gereingt”. wird der On

Klappe dicht

.Ohboy,it’'s a girl

1“,eine Ausstellung

iber Gender-und Korperstrategienim
Kunstraum Wien B Von Jochen Becker

war. Mil dem Ausblick auf die
Vielfalt US-amenkanischer Bewe-
gungen oder einer Aneignung

Klauke, Ugo Rondi oder
Chnista Nahee. Den als historisch
vargesietlien Exponaten von Ca-
mlee Schacemann, Valie Export
and G Pane werden aktuelle
Arbeien  junger  Kunstierlnnen
wie Lukas Duwenhogger. Elke
Krystufek oder Iner van [ams-
weerde gegenubergehdngt. Neben
bekanateren Positionen von Ro-
hert Guber, Mike Kelley oder Ro-
bere Longo finden sich in Wien
cine aggressiv aul die Wand ge-
schimerie Comix-Collage von Ni-
wile Lisenotan und dic Transtar-
uraion ederschwuler Tom-ol-Fine
Lnd-Zewhnungen n den lestn-
schen Koniext durch G.B. Jones
Obyleich die Aussictiung Femims.
men m dee Kunstnachgehl. hinden
sehonehen heterosexuell weihir
chen und lesbischen auch whwale
Pomtionenmler Travesue.

Die Bandbrerte der von Hedwig
Savenhuber und Astrid Wege zu-
~ammengefuglen Ausstellung
reschi von individualistisch geprag-
ten Scibst-Zersiorungen des Kor-
pers. wie sie noch der Wiener Ak-
votisiiy pragte. dis o zume cher
sprclersehen Umgang it Gie-
scivechierrollen. Eine  feminisu-
~she. somit gesedischaltiiche Per-
siekuive formuliert die Ausstel-
lung nich1. Emsprechend bleiben
polinch aggressive Formen, wic
swoclwd dic von New Yorker
Kimsllennnen  begrundele Wo-
men's Acion Coalition (WAC) in
besug auf milante Abureibungs-
pegnet vennll, ausgespart. Da
~Oh boy, s & gird™ dic kiinstle-
axche Arheit geirennt von polist-
schen Qpuionen betraghict, kaon
s aueh 20 cenem Asukel in Oster-

fran Theone wurden ge-
gen Ende der siebziger Jahre Stil-
fragen relevanter. wihrend ande-
rerseits die Aktionen in Lobhyar-
bein mundetes und dic meisten
Heftcheneingingen.

tn dem durch Katalog und Rah-
menprogramm (Videos. Vorirage.
Theorieperformance) noch erwei-
terien Aussiellungsangebot uber-
schreitet die Arbeit Leave A
Message” von Thomas Eggeres
und Jochen Kiein den Rahmen ei-
ner klassischen Gruppenschau. [m
Naovember kewzten tahres moniicr-
ten die besden Kanstler #n cinem
ulfeatlichen  Todeticahauseden
vine Tafed fur Mitterllungen s, wie
e sich auch im dnnern des als
Fretipunkt und sexuelles Bepee-
nungsort lur Schwule benutsten
Klow hinden Das Nachrchieabrert
wird nut .vos Leuten rezpent
werden, die in der Lage sind, die
verdeckten Bedeulungs- und Be-
nuizungsebenen dieses Ortes im
.offenthchen Raum' wahrzuach.
men™. Nun konnen auch alle Besu-
cher des Kunsivereins auf der
hochvergraBerien uad elwas flaw
reproduzierten Tatel unter ande:
rem Hinweise auf Panys oder
Trelfen i Frewen enziffern. Um
die Wiedergabe der Tafel gruppie-
ren wich zahlreiche Zeitungsaus.
risse und Kommentare, Denn vier
Monate spater entschied dwe neue
ratgriine Stadtregierung von Mun-
chen, die als zu teuer erachteten
Taleuien zu schlieBen oder in Pro-
beriume und kulturclie Suiien
umzuwidmen. Man mochte nicht
nur cine Million Mark fir den Un-
sechalt der wacilifng genolzden of-
lentlichen Tallenen  cinsparea.

dern nun die Hauschen & 60

reichs maBgeblicher Tageszeitung
kommen. in dem die .antiaktivisti-
wchen Quatiiien der Ausstellung™
fesonders hervosgehoben werdon,

Quadratmeter durch die Firma
Sofi-Research vermarkten Jassen:
WBevor die Hauser vereotlon, am-

& Unterm Strich IR

Manche Leute haben ehen Glilck. wean sie morgens in dic Trckerkiste
sraten Dennwoa whone Melduneen wie dic foleende 2ibt es schlieBlich
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gestellt.

Die beiden Kunstler verglei-
chen dic geplante Umwandlung
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und hieehei repressiv toleriert. Sic
sehen im BeschluB einer sich .50
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lich gebenden Verwaliung nur
den Hebel. die als Minderheiten
ausgemachten Personen _in 1hre
Kultarpolitik™ zu integrieren, ohne
jedoch Schwuien gesamtpolitische
Mcehrhaiten 7y veechaffen: .Dee
Vargang der Absurpleon inisrgna
Tiertes Positunen hedeutet becig-
hich vae Frwenerung des Ternto

~.G.B. Janes' Translormatian von Tomof Fintand in einen Jesbischen Kantent

nums nach auBen und mcht ctwa
cinc Aufgabe der kubturelien Defi-
mtionsmacht.” Obgleich Thomas
Eggerer und Jochen Klein ja cben-
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mdens ste e Tatel 1o den Kunsa
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Pop-Feminismus 15t eme Art
paradiesischer Zustand, in dem
sich alles sagen last: Wenn Lz
Phair Sex und Rock 'n’ Roll und
die Freiheit aller bestméglichen
Stellungen besingt. warnt kein X
auf dem Cover vor expliziten Ly-
rics der besagien Generation
Wihrend MTV jedes Rap-Ge-
murmct  Odchendeckend  2u-
piepst, sohald vom Fuck die Rede
wt, darl der neve Freund von
Phaur wic cin Vulkan keficken
und es backward win. damit beide
dann dabei besser Fernschen
gucken kinnen. Lichesgriiie aus
Seattle. auch wenn das Ganze im
Underground von Chicago abpc-
schickl wurde, wic dee Spicged un-
langst entdeckt hat

Was Phair mehr aus dem Bra-
vo-Tagebuch einer Slacker-Ama-
sone [rech und blimchensex(rei
rusammendichtet, wird anderer-

Fuck-Okonomie
Mit Super-Models auf du und du: ,Whip-Smart™.die zweite LP von Liz Phair

Smart”, in den eestlichen Liedern
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Und .Fuck and Run* spicgeh
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grungenden Teenager-Grrrbs wi-
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Repehrens.
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Helfand, Glen, "Sympathy For The Devil," SF Weekly, 6 April, 1994, page 1

RMANCISCO'S NEWS AND ENTERTAINMENTY VOICK

Plastic Jesus

Artists take a thoughtful
I:oke at religion in the
itschy “Tiny Shoes” (p. 19)

Cultural Hunger

“Stars of David” raises
funds to feed souls in the
former Yugoslavia (p. 27)

Sympathy for the devil

New Langton’s “Tiny Shoes” treads lightly
through a tragic religious landscape of sin and redemption

FINCLCAND REERCRN ) 'VE BEEN N RLED
wagetiver for years ook acall the
Cothoby visudl excess pervadiog our
hip hilestyles, lesus, with nipple
PICTLINEY. Wds 3 reeent SF Weekly
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weweler, Dav ot the Dead candy and lundly
dlstrated vouve candbes = add Lags prouns. » 1
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mag et 5 more o dlesine wy N2 place
mhabied by sataee atuals siad Jubd aluse
the Ghes ob € hasles Maosn Bavid Kiresh, and
rebevangehists Tammy Lave Bakier and Jurmy
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rehgicus revival®

the imsprratinn tae Tiny Shoo, 3 playlully

crumienscal group show at Now Langton
Arts. Tuled atier a Chick buokler in which an
akahobe father fails 10 provide lotweas for ho
necdy young von, the eshibition olicey 3 medo
dramatic ¢ snt 1o the panth Desd
Sea Scrolly spectacke curvently at the de Young
Muscum. As curated by aetist and wrater DL
Alvarcz, the Langton show places the guirky
cxtremism of these intwze religsss naratives
in the hands of cieative 1ypes wha, uine could
salely assume, live by ot Jilter, slightly devdsh
woldvicws 103 3 promising, peshaps cven inspired
idca, and Tiny Shoes — with walls painted suygary
pastel shades and steams of Black Sabbaths
Paranad aliwan waiting imo the gallery trom a
aih Datlweman ardalatun by Margorct Cranc and
Jon Winet — emerges as & ruckia’ Easter-
WANMAL UL
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Schumacher, Rainald, from "Koln Kritik: Symptoms of Decay," Flash Art, June 1993, page lll

Tom of Finland and
G.B. Jones
Daniel Buchholz

NES, PRISON BREAK-
991. PENCIL ON PA-

T, 1
PE

Cologne claims to be one
of the centers of gay culture.
But clearly Danic? guchholz.
in his attempt to pick up on

reviously marginalized sub-
ject matter, is forced to fall
back on historical material.

Tom of Finland may be
both a sober observer and drau-
ghtsman of gay fantasies and
realities, and at the same time a
stimulus and driving force
behind the appropriation of and
the identification with those
fantasies and realities. The
exhibition of drawings by Tom
of Finland and G.B. Jones in
Buchholz's *“Multipleladen,”
however, indicates either that
the gallery owner has for years
avoided looking around the
Cologne scene, or that Cologne
simply has no comparable
creative or subculturalty signi-
ficant potential beyond its pro-
vincial contexl.

Provincialism is characteri-
zed by the maintenance and
persistence of the familiar, the
already known. This is not in-
tended as a reproach to the pro-
vinces, because nothing ever
happens there that would call
for new, different or individual
reactions.

And we still don’t know
whether persistence in artistic
work contributes in part to its
quality. And neither do we
know what form this kind of
persistence would have to assu-
me if it were not to be seen as
naive reverie or retreat from the
world. This problem could only
be resolved by a lively debate
about the concrete case. But de-
bates of that kind don't happen
in Cologne any more.



"Goings On About Town," The New Yorker, 7 June 1993, page 21

“"Coming 1o Power"—Many first-wave feminist
artists of the early seventies made sexually
explicit art as a means of empowerment.
Several landmark examples are on view here,
mosl notably Lynda Benglis’s daring double-
headed dildos cast in polished silver, and
Nancy Spero's joyous paintings of women
dancing with phalluses. Nancy Grossman's
fiercely fetishistic leather heads seem moti-
vated by existential issues rather than sexual
ones. The exhibition also fealures the work
of a new generation of artists, including
G. B. Jones, Zoe Leonard, and Nicole Eisen-
man. A number of these recent works fea-
ture lesbian themes, which are several steps
behind male homoerotic art in gaining main-
stream exposure. The real accomplishment
of this show is that il brings together two
generations of women who have a lot in
common but don't seem Lo know one another.
Through June 12. (Zwirner, 43-Greene St.)
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"FROM NEW YORK," BT-Bijutsu Techo, October 1992,
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"Goings on About Town," The New Yorker, 27 July 1992, page 9

“Taouses Over So MucH Sxin“~This is a very
funny show that aims to render ridicuious
the current uproar over sexually explicit art.
The work is neither erotic nor pornographic,
but instead has a kind of enlightened barn-
}y:rd matter-of-factness about sex, John Lekay

s been causing 2 minor sensation lately,
and his “'Ring a Ring of Roses” is the most
conspicuous work on view—a daisy-chain
orgy of inflatable women with strap-on dildos.

Another Lekay piece is -more economical,

and more absurd: & lone basketball with a

black dildo strapped onto: it. Elsewhere are

G.B. Jones' lesbian drawings,’ whose style
has been appropriated from Tom of Finland,
and Richard Hawkins' of mostly gay-

porn skin ‘shots «on_topof: ages from art
magazines showing viscous paintings by mem-
bers of the contemporary male canon: Polke,
Kiefer, Schnabel, and Bleckner, Through Aug.
7. (Feature, 484 Bmome St, Closed Mondays.)



Kotz, Liz, "G.B. Jones," Arts Magazine, November 1991, page 79

G. B. Jonas, from the Tattoo Girfs sertes, 1987, Pencli on paper, 134" x 6%".
Courtesy Feature.

G. B.

resented in the back room at Feature,

G. B. Jones's meticulous and obses-

sive Tom-Girl Drawings offer
glimpses of an intensely urban, punk-in-
flected, lesbian pornography. Drawn in pen-
cil, mostly on 8%2-by-11-inch paper, some on
the backs of fliers or Xeroxes, Jones's pieces
usually follow short narrative sequences. In
one, a girl gets a tattoo and then convinces
her friend to get one too. Another, more clas-
sic, porn scenario involves a prison breakout.
The figures are smoothly drawn yet awkward,
implicitly posed for the viewer's gaze, giving
the compositions a certain flatness despite the
plush contours of the bodies.

Jones started out roughly copying work
by the gay male pornographer Tom of Fin-
land. Some of her drawings, in fact, look al-
most like tracings of Tom’s motorcycle cop
and prison sequences, with all the partici-
pants redrawn as girls. Yet this “copying”
doesn’t necessarily make Jones's work less
interesting. Instead, it evokes the kind of
punk covers of classic male rock songs that
girl bands did in the carly '80s. Jones is also
“covering” classics, laying claim to a gay male

Jones

tradition of porn, shifting the aesthetic from
pinup boy to hardcore girl, and assimilating
the sex-and-power fantasy sequences into her
own urban lesbian milieu.

Jones has mainly published her work
in the Toronto gay fanzine J.D.’s, which she
co-edits with Bruce La Bruce. The drawings
act as documentation of this subculture, and
mark its eruption into a gallery context. Like
La Bruce’s recent film, No Skin Off My Ass,
Jones's drawings place sex within everyday
life, using representations that are playful,
self-mocking, and self-referential. Especially
as presented at Feature, accompanying an
exhibition of recent works by Tom of Fin-
land, Jones’s drawings seem both intensely
reverent and irreverent. They represent a very
different generation of gay popular culture —
but one that, like Tom’s, initially circulated
privately, and underground.

Where Tom’s men are ultimate fetish
figures, often so grotesquely out of propor-
tion they seem like caricatures, Jones's
women are more ordinary, close-at-hand, like
fantasies of people you know. She adapts the
lush Tom of Finland visual style, with its care-

fully shaded mounds and contours, to wom-
en’s bodies, carefully rendering the curve of
a breast, an ass, or a thigh muscle. Heavily
outlined, and somewhat more casually drawn,
the figures have a comic-book feel. Jones
clearly revels in her trashy influences and bad-
girl pose, especially in the women-in-prison
narrative. Alternating between fantasy and
documentary impulses, the scenes are all
about power, with Jones restyling Tom’s ster-
eotypically gay male crotics of uniforms and
leather for a contemporary punk aesthetic
that both mirrors and mocks that uneasy fas-
cination with the significrs of authority.

While the drawings are meant to func-
tion as porn, part of what is interesting about
them is that they are not located in bedrooms
or private spaces but in the public worlds of
the club, the store, and the street, where girls
cruise and watch and pick up one another.
The drawings depict a world of women relat-
ing sexually in public spaces, a kind of inter-
action traditionally reserved for men.
Especially viewed now, Tom of Finland’s
drawings have a distinctly nostalgic feel, like
recollected scenes from a youth now past.
With their urban locales and obsessively de-
tailed renderings of gay street styles, Jones's
drawings take place in the present, in the
context of a contemporary lesbian remaking
of drag, leather, S&M, and other practices,
again, often associated with gay male sexual
culture.

The drawings, as presented at Feature,
were matted and under glass (as were
Tom’s) —a choice that scemed 1o de-empha-
size both their rough presentation and every-
day materials. Having scen Jones's work
before, in a group show at New Langton Arts
in San Francisco, I preferred it as presented
there, with the sheets tacked to the walls so
that the uneven shapes, frayed edges, and
creased paper were integral to the work. One
of the strongest pieces, from Tattoo Girls
(1987), is completely crumpled — which s it-
self a statement, however ambiguous.

It’s this weird conjuncture of the me-
ticulous and the throwaway, the obsessive
and the careless, along with an implicit con-
frontationality, that give the drawings their
power, suggesting the punk strategies at work
on a structural level, and not merely as con-
tent. For it is this roughness, with the impli-
cation that the audience addressed by the
drawings is precisely the world of punk girls
in mohawks depicted in them, that saves
Jones’s work from what could seem like so
much exotica. Carefully crafted and yet reso-
lutely “amateur,” bringing together producer
and consumer, they occupy an uneasy rela-
tionship with their own status as commodi-
ties. (Feature, July 10~August 9)  Liz Kotz
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More than other marginalized, politicized artistic “communi-
ties,” gay artists have been an ever-present, if unadvertised,

element of the art world. Lesbian presence in the same arena, -

with the added element of sexism, poses a different, more
complexly suppressed profile. Its relatively recent aesthetic
outing—through trend-setting group shows like “Against Na-
ture,” “Erotophobia” and “All But the Obvious,” and striking
political street visuals by ACT-UP and Queer Nation—has
paradoxicaily glamorized the marginalized status of gay and
lesbian artwork. A new generation of openly homosexual artists
and dealers now creates, exhibits and sells their work.

“Situation,” curated by Nayland Blake and Pam Gregg,
intends to update and expand this dialogue. Delving into the
sticky three-pronged intersection of art, sex and stern political
stances, the show presents 36 artists who are more firmly
entrenched in the art world than the realm of identity politics.
Their generally postmodern-influenced perspectives illuminate
apoint in time when defining formal and aesthetic concerns are
finally beginning to disengage from political issues surrounding
AIDS, gay rights and the legitimization of sexual practice.

Acknowledging what Gregg calls “the divergent voices
that make up this complex community . . . the shared territory
that has been negotiated by different people in vastly different
ways,” the show is unified by being limited to a generation of
artists under age 40. The large grouping attempts to suggest
an illusive comraderie from a queer artistic heritage of shadowy
inherited manners and aesthetic prociivities.

Oddly enough, this exhibit parallels the concurrent
“Chicano Art: Resistance and Affirmation” (CARA), a nationally-
scaled pseudo-bluckbuster that surveys and historicizes 20
years of a community's ongoing, under-recognized artistic
output. Like “Situation,” CARA ambitiously attempts to define
its multi-faceted subject: “A positive social and cultural term
that denoted cultural resistance to ethnic stereotyping, dis-
crimination and cultural repression.” Curated by national advi-
sory panels and organized by UCLA's Wight Gallery, CARA's
strategy combines textual didacticism with work by 90 artists—
many unknown to the general art public—to connect a divergent
sub-cuiture.

Regardless of scale, neither of these shows is able to
provide a cohesive definition of a culture, but each strongly
makes its presence known. (Both shows alienated various
segments of their respective communities.) While gay artistic
identity is complicated by the overlay of race, class and reiigion,
Chicano tradition has a more solid tradition of ethnic and
artistic practice, which nevertheless is difficult to document

Helfand, Glen, "S.F. Fax," Art issues, September/October 1991, pages 30-31

adeguately. Most of the artists in “Situation” graft their sexual
othemess onto art; the results often take the form of an inside
Joke. Rex Ray's clever Fountainis a golden reference to Marce!
Duchamp who, while certainly an idol to many of the artists
here, is hardly a Judy Garland-style gay icon. Similarly, the color
photographs of cross-dressers by Cathy Opie and Hunter
Reynolds are artfully confrontational reworkings of traditional
representations of outsider faces. CARA's numerous homages
to Frida Kahlo and photojournalistic images of Chicano street
life, on the other hand, have a broader-based cultural signifi-
cance and are more easily read from viewpoints outside both
the Chicano and art communities.

The thorny debate of artistic merit takes on markedty
different, imbalanced connotations when undertaken with these
exhibitions in mind. CARA's inclusion of United Farm Worker
protest posters, momentos, snap shots and grade school art
projects is understood as a controversial, grass roots expan-
sion of art museum standards, while funky, low rent works by
Clifford Hengst, G.B. Jones, Cary Leibowitz and Linda Matalon
in “Situation” 'selfconsciously turn marginalization into aes-
thetic content as they comment on glitzy contemporary work
while simultaneously making assertions about sexual identity.

More disturbingly. both shows share an uneasy gender
mix. “Situation,” which subdivides its curatorial duties along
boy/girl lines, is visually tipped toward testosterone. The most
explicitly homoerotic works, and those dealing with AIDS, are
ironically by women. Monica Majoli's exquisitely obsessive oit
paintings expiore territory of gay male porn, while little of the
work by men acknowledges lesbian issues. This imbalance
demarcates the frequent exclusion of lesbian work from more
blue chip venues. The Latinas fare a bit better in CARA, where
aesthetic concerns are more connected to broad social con-
cerns. “Feminist Visions™ are nonetheless relegated to a
separate, albeit strengthening section, with notable pieces by
Ester Hernandez and Yolanda Lopez.

There are uncanny connections between work in both
shows: Jack Pierson's glittering, abandoned go-go piatform
sculpture mines a strata of campy pop cuiture strikingly similar
to Amalia Mesa-Bains’s altar to Latin American screen star
Dolores Del Rio. Looking at both exhibitions, the shifting tides
of Chicano and gay and lesbian visibility become frighteningly
apparent. Hot, trend-setting movements all too often evolve
into snubbing spells or a commercially-rewarding lack of con-
tent. The strongest work in CARA is energized by the radical
traditions of political activist groups, much as the gay commu-
nity, with the fight against AIDS, has forged a media-savvy visual
presence. it has taken 20 years for a Chicano sensibility to
surface in a mainstream museum context, while shows like
“Situation™ find lesbian and gay artists sorting things out in
alternative spaces, working their way toward joining art history.



by Christian Huygen

hen is an art show

like a no-holds-

barred  high-

heeled mud
wrestling match? When it'’s
“Situation,” a show that pulls
together work by 36 gay and
lesbian artists, on view at
New Langton Arts through
July 13,

The show is as vigorous
and diverse as the group of
people who made it: artists of
cvery class and color are rep-
resented here. Their work
forms a wonderfully chaotic
tumult of voices. Like good
sex, “Situation" surprises you,
makes you laugh, makes you
squirm, and leaves you want-
ing more, more, more. It's
better than Cats.

The exhibition was co-cu-
rated by Pam Gregg and Nay-
land Blake. Gregg told me, “It
surprised me how well the art
by lesbians and gay men
worked together; 1 was
pleased that there asemed to
be so many dialogues, cross
ings and layering between the
dilferent works. Installing the
show was really a process of
discovering those intersec-
tions and connections.”

Writing the Rules

For starters, G.B. Jones
playfully tries on Tom of Fin-
land's oversized bools to see
if they fit her and the shoplift-
ing biker girls she draws. In
her hands, representation and
objectification become a game
— and she gets to write the
rules.

Then John Lindell dis-
solves an orgy into a ghostly
schematic of orifices which
form a lovely, disembodied
constellation on the gallery
wall. And Rodney O'Neal
Austin loops the first words
ever spoken over a telephone
wire back upon images of a
porn film kiss that overflow
the piece's gilt-edged frame,
playfully referring o the
artist's day job as a phone-sex
worker,

Cliff Hengst enshrines
cigarettes, Madonna songs,
and clothing, and then sug.
gests where one might f{ind
redemption from all of thia
{Captain Midnight Art De-
coder Secret Hint those
names you can't quite read
aren't Cliff's old boyfriends;
they'ie, well, they're actors
who've done work in a video
format.) And Carrie Yamao-
ka's cover version of Tropic
of Cancer reads several dif-
ferent ways, including This is
what I have to do to male lit-
erature just so | can find
something in it of interest to
me and This is what | have
to do to male literature just to
keep from being hurt by it.

Cary Leibowitz throws
back at us the names we've
given to the bars where we
meet each other; they form a
bittersweet poetry of winks

and lingering glances. Ester

Troquera,” una obrera que se

lleva una soarisa secreta, tri-

uafante, provocativa, sensual,
And Rex Ray goes head to
head with Duchamp — but, as
always, the Fountain is you.

Wrought iron turns as lig-
uid as the smoke from a drag
queen’s cigarette, and velvet
oozes and drips, in D-L Al
varez's sphinxlike Flourish
{pair). and in Brett Reich-
man’s Squeeker, a child's toy
becomes a marker for abuse
and terror ... unless, of course,
that's just me projecting
again.

Monica Majoli's untitled
paintings are either chilling
allegories or beautifully craft-
ed snufl or — better — both.
Her tiny painting of a wrist
with a small cut on it, held
out to us as if it were some
kind of evidence, is eloquent,
undersiated and unforget-
table.

Improbable Triumph

Millie Wilson casts in
bronze the dream symbols of
a lesbian’s case history, and
the objects — a turnip and a
potato — become smail monu-
ments to an improbable tri-
umph in spite of everything:
God, the law and psychother-
apy. And in Wayne Smith's
monolithic Boyfriender (He
Traffics in Men), broken frag:
ments of language ("He
doesn't kiss"; “He doesn’t
mind the taste of hospital
food”; "He got real verbal
near the end") go to heaven —

or at least, they get to float in
the sky with a backdrop of
twinkling stars. Shoot, I'd set-
tle for that.

The work assembled here
is inventive, complex, self-
conscious and self-critical. Ar-
ticulate propaganda and per-
sonal documentary contend
with playfu! erotica, ribald
conceptual humor and spiritu-.
al autobiography.

But what's most extraordi-
nary, to this reviewer any-
way, are the works that take
something familiar — a
phrase, a name, a chiid's toy
or a bit of wrought iron — and
tear that thing out of its usual
conlext so that it suddenly
points in a hundred unsus-
pected directions. To see
something familiar without
its comforting vencer of ev-
e:ydayness can be shocking,
surprising, hilarious and terri-
fying by turns — or ali at once.
This {oreignness found in fa-
miliar things is perhaps the
quinlessential experience of
the outsider looking in. “Situ-
ation” magnificently captures
this outsideness: splendid,
contradictory, complex, wild.
v
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