Bencath the layers

Lukacs works

still find
political
Yinations in

wk : i
A on't let the images of
&% treshefaced boys
== Jead you to believe
Sttsla Richard Lukacs hag
soft or 18 losing his bite,

lis new, nmposing paintings are
{ sexual and poiitical
1ons as any e has done

marnily ambivalent sticks.
s new exhibition openiung
at the Diane Farrvis Gatlery
seem dillerent from the
carlier work. Instead of
5 of jackbooted,
k-crested punks whe slood
nees agamst Gzains-
f-inspired landscape back-
nstead of the homoerotic
s that were inspired by art
history, yow'll find paintings of
choir boys, cadets with fags and
vouihs kicking balls around a
field.

Lavered references, moral
eqlivocation and eroticism are
gualizies that endow great works
of art with a long shelf life.
Litkaies, who is still under 30, is
a waster of such layering, with
imagas that have the power to
mvace the viewer’s psyche and
remain there jostling {or space
with Michelangelo's David and
Fdovard Manet's Fifer,

Tiie painbing reproduesd on
the invitation to the exhibition is
an image that begs comparison 1o
these masterworks.

No the young man in Lukacs’
portrait is not naked like Michel-
angeio’s David, but the muscles
in the arm that supports the flag
are a5 lovingly rendered a proof
of physical prowess as is that
Henaissance seulpture overall.

Arnd the uniform that Lukacs’
cadet wears, and the flag he car-
ries, are as potent an enthiem for
what is right or wrong about war
as is (he sling David dangles over
his lefl shoulder.

Lukaes” youth is also apple-
cheeted like the fifer who stands
n froat of a similarly brushed,
grey background in Manet's life-
sized portrait of a militia boy, His
hoots vast stronyg, sharp shadows
like 11e lad’s shoes do in Manet's
work.

Iruither, this contemporary
paindiug, which is derived from a
news media photograph, also
evokes the Tamous photograph of

REMARKS MADE 7O THE PRESIDENT AT THEWHITE HOUSE,

1Saturday Revicw

oil painting by Attila Richard Lukacs, contains veiled meanings

that invade the viewer's psyche

the young men who raise the flag
at Iwo Jima, and with the many
American lags painted by Jasper
Johns. ;

Lukaes' portrait is of a youth
who presumably is (it — or even
anxious — for a fight to the
death. He is willing, perhaps, 1o
be cut down, at the height of his
potential, for the sake ol a patri-
otic cause.

The lact that the portrail is
called Remarks Made to the Pres-
jdent at the While House gives il
a political dimension thal points
the way o other meanings:
Bush’s America, any president’s
America. America before and
alter Vietnam, pre- and post-
detente. America during glasnost.

Finally, it must be mentioned
that the exhibition is titled To
Interested Young Men. These

worils, like the images of the
youth, convey many implications.
The most literal and innocent
reading is that this phrase, like
the paintings of young men in
action (singing, holding flags,
playing sports) is simply a
reference 1o the young men's
interests.

At another lovel, this title sug-
gests the show is a blandishment
for gay observers, a hiot 1 fecl is
an honest expression of the
show's infent from Lukacs’ per-
sonal, homaeratic point of view.
Soduction and warning are pres-
en in equal measure. And the
punks he previousiy painted are
here replaced by offieers with
lovingly painied, slnost clean-
shaven heads,

This exhibitiva, which proves
Lukaes is a tonr do force image-

Portrait of cadet in

the White House has
haunting echoes of
Michelangelo’s David
and Manet's The Fifer

maker and masterfui painter, will
be on view at the Diane Farris
Gallery {1563 West Seventh) until
Sept. 26. The public is welcome
10 attend today’s opening
beiween 2 and 5 p.m. and mect
the artist.

Lukacs’ other show, at Simon
Fraser University’s Teck Gallery
at Harbour Centre, runs until
Sept. 20, In it a series of eanvases
produced in 1984-85 atlest to one
phase in Lukaes’ already complex
development. Mischievious mon-
keys, some of whom are sexually
aroused, gambol in vines set
against impervious, grafliti-
marked walls,

These ereatures, which are
skilfuslly and three-dimensionally
rendered, are at odds with the
fat, man-made environments in
the backgrosnds, As in real Iife,

the animals Haunt themselves
and gaze at the spectator with
uncanny inteliigenee, as i our
behavior is as shovking (o the
as theirs is to us,

These works by Lulacs, hov
ever, are not az allvonting as 1
images of skinheads and othes
controversial paintings exceut
in the years sinee his 1985 pa
ticipation in the Vancouver A
Gallery’s Young Bomantics ex
bition — a show that first bro
him 1o public attention. Many
these have been shown al the
IParris Gallery in the last five
years. Lukaes is a veguiar exh
tor even theih e lives in Be
lia.

@
Ken Lum’s show is a retoos
tive of anoiher young Vaneow
artist wheo, lile Lukacs, has a
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Comical but socially aware
pieces from Ken Lum cleverly
incorporate language into art

national and international pro-
file. This exhibition, which will be
on display until Oct. 8 at the Van-
couver Art Gailery (750 Hornby),
oflers a survey of Lum's last five
vears of production,

v

itors [irst see a red,
dosshnut shaped seulpiure com-
o 4 of sectional, cushy chairs
tiaf sits tn b rotunda under the
gallery's iveociassic dome. This
visually inviting, but elosed-to-
the-pubdic ring of seats is the best
of several chesterlield pieces
setuded in this exhubition that is
installed principally in the second
Nonr of the VAG.

'S

The sofa installations are soft,
found-object sculptures, and are
one of Lum's best-known devices.
For me, however, the up-ended
sofas and bad-laste settees piled
high with no-laste cushions
(despite the obvious critique they
make on current corporate sys-
tems, the worlds of foreign and
domestic manufacturing, and the
current ohsession with upscale or
downscale consumerism) are not
very ¢ripping. And as [ar as
social commentary goes, other
works in this witly, bright-as-a
jelly-bean show do a beller job.

For example, the Woodcutter

and His Wife, who are pholo-
graphed standing on either side
of a Douglas fir — he with a
chainsaw in hand, she, with a
cigaretie — are a delight{ul pas-
tiche of Hansel and Gretel, Grant
Wood's American Gothie, ads for
equipment and cigareltes, and
the grimness of work-shirling it
in the workforce.

Lum, like lan Waliace and Jeil’
Wall, who have been subjects ol
similar VAG retrospectives, is big
on high-tech photography and
conceplual ideas. Like Wall, Lum
employs staged photography as a
principal hasis for his art.

Color prints with a hard-edged reality

.who has a
seific instalia-
tion al the Or Gallery, is, like
Ken Luin, an artist who com-
hines photographs and mini-
wialist eolor fields. He, oo, is a
L wor Vancouver artist with
@ growing repulation.

i one of tos earlier exhibi-
tions, a series of archival photo-
graphs of cars confiscated from
the Japanese during the
second Worle: War (carelully
selected and ceformatted for
presentation) were sel under a
row of skv-hlue rectangles of a
similar dunension. The blue
color fields scemed to
emblemize frocdom as surely
as the impounded cars symbo-
Haed the lack of it

His current show Frontenac,
whieh ends today, is based

more on first-hand experience
than much of his earlier work.
However, the look and infent of
these color prints is archival,
and the inclusion of hard edge
elements make lirm connee-
fions with the non-represenia-
tional motifs Arden has incor-
porated into past works.

In the current exhibition, a
suite of large photographs
documents the pipes, boxes,
buckets and meters that are
part of the Frontenac Aparl-
ments’ basement. The dis-
carded Lools, the inoperative
gauges, are evidenee of turn-of-
the-century technology and
suggest the presence of work-
men in overalls who toiled (and
toil yet) in this fusty boiler
room.

The colors are earthy.

Blacks, greys, briek-browns and
rusty reds harmonize with the
melallic rectangle Arden has
rollered on to the wall (below
waist level) like a dado, and
with the black rectangle he
painted near the entrance of
the room in which his exhibi-
tion takes place. The photo-
graphs are hung low to suggest
the real-life location of the
‘pipes and ducts represented.
Logically laid out and art-
fully conscious of art history
wilhin Arden’s oeuvre, I'ron-
lenac presents a rather stiff

. and sanitized version ol a sub-

terrancan place filled with the
smell of rust and, likely, the
sound of drips of water falling
on cement. I felt this work tock
a 1eo controlled, Loo tepid read-
ing of a warm and claustropho-
bie place.

Like Wallace, Lum likes color
fields and the formality of simple
geomelrie shapes. While all three
artists are concerned with art-
historical, political and social
messages, Lum is the one who
most frequently and most ful-
somely incorporates language
into his art.

Lum is clearly someone for
whom words matter. There are
poemns in Chinese and Arabie
wrilten in candy-colored acrylic
seript on plastic banners. There

are slogans and {ruisms inscribed
on the bright plastic components
of the photographic diptyches
like the Woodcutter and His Wife.
Ad verbiage real and imaginer
signwriler-inspired version of
alphabet soup, polyglot, new or
no glot are subjects for large-
scale, vibrant works.

It was a pleasure 1o see so
many familics, and especially
young children, enjoying the
comical but socially aware pieces
in this sparkling exhibition.

Attila Richard Lukacs
September 8 - 26
Catalogue Available

Diane Farris Gallery
1565 W. Tth Avenue
Vancouver B.G.
Canada V6J 151

Tel (604) 737-2629
Fax (604) 737-2675
Galtery Houts, Tuas -Sat.
WoH am 1o 530 pm
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