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adan Storeyss Dras s like a large. an-
thropomorphic Minimalist sculpture
awakening and responding to the
“compression” of the tntimate dimen-
sions of the gallery. This targe
motorzed sculpture moves sluggishly,
laboriously around the room — every
window sill an obstacle, every comer 2
potential trap. Like a primitive Cana-
dian robot arm for space shuttles, and
banged together from sea-soaked tim-
bers salvaged from the docks, it probes
its way around and around the clean
white room lcaving sensuously inked
traces of its aimiess toil. Its acticns
bring 1o mind some of the negative
forces winch have been uperating in
the workpiace since industrnialization:
alienation. repetition of meaningless
tasks. the reinforcement of standarized
behaviour, The apparent futility of the
sculpture’s 1ask and its great difficuity
in getring over the obstacles placed in
its wav. underscores and paradies these
actions. 1t raises questions about the
nature of work and specifically the
work of the artist.

Storev's stated interests were 10 con-
struct a “chunky” machine which does
delicate work, and 1o create a situation
whcih draws attention to people’s so-
~ial awareness”. [n other words, the

ewer is made conscicus of the other
pepole in the gailery — their proximity
1o cach other and to the maoving
sculpture.

As the litle of this work suggests, the
sculpiure is conspicuous in that it is
doing the work of an artist: it is draw-
ing with the aid of a car battery, a wind-

_ shield wiper motor and a wheelchair
wheel. Storev’s gentle mockery of
“mark making” serves to exorcise lhe
quasi-modernist training many art stu-
dents. including himself, experienced
on the west coast during the mid to late
70s. The viewer who chooses 10 par-
take 1n the exorcism may experience a
tinge of guilt when secretly enjoving
the delicate smudges and dnps drawn
by the “sculpture-machine™. The
band. deliberately positioned on the
gallery walls where paintings should
hang, reads like a non-objective draw-
ing. a landscape. an abstracted musical
score or the mural of marks left by an
clectro-cardiogram describing the pal-
pitations of the heart. With this aes-
thetic experience comes the memory
of the positien this training led to: the
exhaustion of formal arranging and re-
arranging within the sirict dictates of
two-dimensional Modernism and the
eventual demise of the painted mark
While some artists continued, others

ned 1o figuration, others to video,

-rformance. installation, theory and
still others stopped altogether. Storey's
answer 1o this collective crisis was 10
turn to three-dimensional work.

There is a slight air of dangerabout
it, although the unsuspecting viewer
would at worst experience a gentle
nudge ai the back of the head, effec-
tively stopping the arm from moving.
The three-piece arm swings lateratly
on the end of the main arm, creating a
menacing vice-like space — likewise
harmless. The structure is playful vet
also plays with the sensation of danger.

Storey also worked with elements of
chance. Ideally the sculpture was to ro-
tated unassisied for twenty-four hours
a day during the length of the instaila-
tion. Technical complications made
this impossible adding a new element
to the work: Storey was always present
10 assist the arm over the window sills,
out of the corners and to press the but-
ton which cranked up the lead weight
afier four or five revoiutions. Like a
man and his trained dog, Storey and
his sculpture-machine worked fuil days
at the gallerv.

Omne would have to try very hard not
10 enjov this piece. or at the very least
be amused by 11, With 1ts backhanded
critigue of mark rmaking and 1ts parody
of automation. it goes bevond mere en-

tertanment. but playfullness is cer-
tndy ts moest salient charactenistic,
Vaneouser vonunues to present iselr
as a iy i which armists relatively free
from the pressures of rigorous and
retentless competition and criticism
develop towards artistic maturnty in
idiosyneratic wavs — 1n this case for-
nnately so.
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